
Only two methods of living exist in this world: first, to embrace the “self” completely, refusing to compromise any sort of integrity or creativity for the sake of another man or ideal; second, to sell the “self” short, caving in to societal cravings of fame and material recognition in exchange for the only thing any man truly owns: his ego. The latter approach lends itself to a pointless existence, as the man who embraces it lives only for the appreciation and acceptance of others, and never for himself, while the prior custom spells absolute spiritual, mental, and physical freedom to its practitioner through societal abandonment. Through various characters in her novel The Fountainhead, Ayn Rand stresses the importance of this first approach, which she dubs objectivism, in contrast to the presence of the second, selflessness, and its strong foundation in modern society.


Rand’s complicated idea can be likened to a simple puppet show. Some of her characters represent manipulatable marionettes, voluntarily labeled as such or not, that cannot perform without the invisible hand of the conniving puppet master.
 The audience itself is mindless and numb, selfless and greedy for entertainment.
 They resemble the multitudes within an operating society
; they are the thoughtless drones that [Sebastian: ‘that’ is correct due to ‘drones,’ inanimate objects, yes? As opposed to ‘who’?] keep the wheels of production turning. Just outside of this happy theatre box strolls only one or two oblivious dreamers, men who do not even acknowledge the play’s existence. These are the thinking individuals, the great minds of the earth, and the least liked among society.


Rand makes the last of these members the key to her theory. The creative thinker, Howard Roark, lacks in nothing but a philanthropic heart. The innovative architect prospers solely in his own potential and in his conviction to see his daringly unique visions realized in an otherwise cookie-cutter world. His philosophy is simple: “‘My work done my way. A private, personal, selfish, egotistical motivation. That’s the only way I function. That’s all I am’” (Rand 580). This outlook keeps him from straying into the molds of stereotypical design, behavior, and consciousness
. He believes the puppets around him sell their integrities for the sake of conformity and their egos for the sake of social acceptance. Roark’s view encompasses the very essence of objectivism, as he conveys to his good friend Gail Wynand, “‘In the realm of greatest importance- the realm of values, of judgment, of spirit, of thought- they place others above self, in the exact manner which altruism demands. A truly selfish man cannot be affected by the approval of others. He doesn’t need it’” (605-606). Looking down upon the sad creatures as misfortunate residue of an aimlessly benevolent society, Roark discovers a new emotion within him: “This is pity, he thought, and he lifted his head in wonder. He thought that there must be something terribly wrong with a world in which this monstrous feeling is called a virtue” (583). To display this emotion of pity only proves Roark to be a human being, and it provides the first lesson on the importance of ascension from his isolated perch above society’s grasp; with this feeling comes the knowledge that he can never truly separate his selfish ambitions from his natural human instincts.

Roark’s segregated state does not leave him lonely, but it tends to enrage the ignored society around him. They cannot fathom a man’s desire to let loose the desires of the flesh for the sake of the necessities of the spirit. Such a man is daring and different, and thus threatening and dangerous. Gail Wynand, Roark’s friend and founder of Wynand Enterprises, says to Roark: “‘Notice how they’ll accept anything except a man who stands alone… There’s a special, insidious kind of hatred for him… because they don’t exist within him and that’s the only form of existence they know’” (606). Wynand’s support for Roark in truth contradicts his own existence, for while Roark “hoards his soul and gives up the world,” Wynand happily accepts material wealth and high societal standing in exchange for his self (603). He believes himself to be the epitome of a selfless man. The only real common thread they share is their absolute comprehension of the soul’s dire importance, be it that of a notorious reject or the lack thereof in a social saint.

The audience
 of the puppet show boos at Roark’s audacity to claim freedom through originality and isolation, and Gail’s eagerness to support him. But who encourages them? Surely a mindless mob cannot decide to revolt on its own. The puppet master, Ellsworth Monkton Toohey, an influential writer for the Wynand papers, smirks behind the curtain of the stage as he manages to influence the crowd so easily with the flick of his wrists. 
Through his written words and numerous lectures, he turns his fans into a society of ostentatious servants. Roark’s doctrine of selfishness does not bear the same delightful 
tone as Toohey’s preaching: “‘In spiritual matters there is a simple, infallible test: everything that proceeds from the ego is evil; everything that proceeds from love for others is good’” (305). The latter’s proclamations sing of harmony and peace, unity and brotherhood, servility and collectivism. In truth, Toohey has only the desire of any true dictator: “‘I’m the most selfless man you’ve ever known…’” he tells one of his prized marionettes, the fallen architect, and ruined human being, Peter Keating. “‘I want nothing for myself. I use people for the sake of what I can do to them’” (639). Thus, Toohey can also be considered a selfless man, tossing his integrity into a stream of temptation for the sake of temporary power over less competent plebeians.


Roark’s ambivalence to Toohey’s manipulations leaves his confidence unscarred, despite the “[t]en thousand years of voices speaking of service and sacrifice” (622) fighting against his individualism and creativity. Wynand continues to support Roark, writing in an editorial on his behalf: “‘Self-sacrifice? But it is precisely the self that cannot and must not be sacrificed. It is the unsacrificed self that we must respect in a man above all’” (624). These words flowing from the selfless Wynand reflect changes in his attitude as Roark’s influence spawns in him the realization that the self is, indeed, priceless and should never be traded. This revelation does not arrive too late, as Wynand’s chivalrous efforts to aide his criticized friend reflect minute remnants of his drained integrity. Roark’s example somehow shines a meager spotlight on the shattered fragments of Wynand’s self still left within him.  

[I haven’t finished from here on. I’m having some trouble ending the thing. The old ending doesn’t fit, and I still need to go back and either further integrate the puppet-show theme, or get rid of it altogether. As it is, it’s hardly visible except for the beginning… but I must go to school for now. I’ll work on it this afternoon]
Roark’s day in court after he destroys an abomination of his original design for a low-income housing project is his philosophy’s liberation day. He uses the opportunity to explain to the mindless audience of the ridiculous puppet show the purpose behind his actions, his viewpoint, and his existence. He first likens Toohey’s concept to slavery before a captive courtroom:  “‘If physical slavery is repulsive, how much more repulsive is the concept of servility of spirit? The conquered slave… degrades the dignity of man and he degrades the conception of love…’” (680). 

The words mark Roark’s last voicing of promise to a deaf and dumb world.
 Beyond that, he can only continue
 to obliviously dream outside the theatre walls and move toward the full potential of his untainted, unsacrificed self. Which is what?
�Two sentences does not a paragraph make


�You might compare her to Ellsworth Toohey or Gail Wynand here except that you have yet to introduce any characters


�So, you’re saying that Ayn Rand is making a mockery of her own audience?  Develop this…


�Interesting idea—clarify this a bit within this sentence


�Clarify—why?


�Good—you followed up the quote with an analysis of it in context with the idea it supports—


�Who is the audience again?  The reader?  Does the reader boo Roark, the hero of the book?  The society?  In what way are they an ‘audience’?


�Toohey is not the only one who manipulates audience opinion…what’s the difference between him and Wynand?


�Delightful?  Clarify…


�In what sense?


�Only continue?  Clarify—earlier you mention that Roark is an oblivious dreamer—after the courtroom scene, he’s had to defend his way of life—can he still remain oblivious?





