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Barchas, Janine.  “The Paratext of the Travels: Gulliver’s Many Faces.”  Gulliver’s Travels.  

Ed. Albert J. Rivero.  New York: W.W. Norton & Company, 2002, 467-480.


In this essay, Barchas discusses the importance of the paratext – the visual presentation – of novels of the eighteenth century.  The most important part of the paratext was the frontispiece, or the portrait of the author.  The frontispiece would also have an inscription, usually in Latin, about the author.  In books such as the first edition of Gulliver’s Travels where the author was anonymous, a portrait of the main character would be included.  In the first edition of Gulliver’s Travels, a scholarly Gulliver is shown and the inscription reads “Age 58,” Swift’s age at the time.  Later versions of Gulliver’s Travels have different frontispieces.  The more expensive version shows a Gulliver that looks similar to Swift himself.  The cheaper version shows a tattered man who does not look as much like Swift.  Barchas states that Swift only allowed the readers who purchased the more expensive version of his book to have a visual link between the author and the main character.

In her essay, Barchas provides an in-depth look into the development of the visual presentation of early English novels.  She provides specific examples and she uses pictures to show the reader exactly what she is trying to convey.  Barchas should have developed her idea that Swift only allowed the readers who purchased the more expensive version of his book a visual link to him more than she did; the majority of this essay was about the development of the paratext in general and not specifically in Swift’s works.  It is three pages into the essay before Barchas even mentions Swift’s name and it is only in the last two paragraphs where she discusses her idea.

Downie, J. A.  “The Political Significance of Gulliver’s Travels.”  Gulliver’s Travels.  Ed. Albert 

J. Rivero.  New York: W.W. Norton & Company, 2002, 334-352.


In this essay, Downie goes against the popular idea that many of the characters and events in Gulliver’s Travels are allusions to the politics of Swift’s day.  Downie admits that there are some allusions in the book, but he believes that most of the allusions that other critics agree upon are meaningless.  Swift originally submitted this book to his publisher anonymously, presumably to avoid prosecution, but Downie supports his theory with letters from friends of Swift telling him that he was being overly secretive.  Downie gives several specific examples of commonly perceived allusions that he disagrees with.  The author also writes at length about the changes made in each of the editions regarding passages that the publisher felt were too harsh.

In his essay, Downie initially takes an unpopular approach; he states that not all of what most critics assumed to be allegories for the politics of Swift’s time are indeed allegories.  Then, in the middle of his essay, the facts that Downie puts forth leads the reader believe that he is arguing for the other side.  Downie includes letters from Swift’s friends telling Swift that he was being overly cautious by publishing his book anonymously.  However, Downie ignores that fact that if Swift – the author of the novel that Downie is critiquing – remains anonymous for fear of prosecution because of who he criticizes in his book, then obviously the man who knows the most about the intentions of the book – Swift - knew he had criticized the King.  After the first edition was released, Swift claimed that the publisher had made “many gross errors of the press,” that he took the “sting out of passages.”  It is presumed that the publisher changed some of the parts of the book in which Swift criticized the king so that the publisher would avoid being prosecution for printing offensive material.  Later additions reversed the changes that the original publisher had made.  The fact that Swift wanted passages that contained allusions criticizing the king put back into his book showed that the author knew that he was criticizing the crown and meant to do so.  

Earl of Orrey.  “Some remarks on Gulliver’s Voyage to the Houyhnhnms.”  Gulliver’s Travels.  

Ed. Albert J. Rivero.  New York: W.W.  Norton & Company, 2002, 309-313.

In his essay, the Earl of Orrey strongly disagrees with Swift’s characterization of human nature as exhibited by the Houyhnhnms.  The Earl believes that humans are composed of a mind and a body that are intertwined, with one effecting the other.  In the last section of his book, Swift makes the body appear to be the slave of the soul.  The Earl disagrees with Swift so strongly that he calls Gulliver’s trip to the land of the Houyhnhnms “a real insult upon mankind.”

The Earl of Orrey disagrees with Swift greatly and uses very strong language to show this anger.  However, the Earl gives no specific examples of how the soul and body are intertwined to justify his anger.  He completely ignores the Yahoos, and gives no insight as to what he thinks of them.  The Earl’s passion come through in his writing, but his lack of examples makes his argument weak.  

Hunter, J. Paul.  “Gulliver’s Travels and the Novel.”  Gulliver’s Travels.  Ed. Albert J. Rivero.   

New York: W.W.  Norton & Company, 2002, 352-357.


Hunter states that Gulliver’s Travels is a parody and not a novel.  The author cites Gulliver’s swim to the shores of Lilliput as an example.  Gulliver has many items in his pockets, but they don’t weigh him down at all.  The scene also reminds the reader about a similar scene in Robinson Crusoe where Crusoe swims back to his ship from shore after stripping, but when he does reach his ship, he suddenly has pants with pockets in them.  The readers of Swift’s book would certainly have known about the mistake in Robinson Crusoe and Hunter believes that Swift was making fun of that mistake.

In his essay, Hunter presents a good idea, with one very good example, but that is it.  More examples similar to the one presented in the essay would make Hunter’s essay more persuasive.  The author of this essay did not state his definitions for a novel and a parody, or why Gulliver’s Travels is or isn’t each.  If the author would spend a bit more time on this essay, adding more examples and going more in-depth about why the book is not a novel, it would make his arguments more convincing.

Rodino, Richard.  “Splendide Mendax: Authors, Characters, and readers in Gulliver’s Travels.”  

Gulliver’s Travels.  Ed. Albert J. Rivero.  New York: W.W. Norton & Company, 2002, \

427-450.


In his essay, Rodino identifies two schools of thought about Gulliver’s Travels: the hard school and the soft school.  The hard school of thought stated that Swift was speaking his own mind through Gulliver and the book is not meant to be comical at all.  The soft school of thought says that Gulliver is a character being satirized by Swift and is meant to be comical.  The author goes on to identify the several personalities that the reader must identify of Gulliver and Swift.  Rodino digs deeply into the different personalities of Gulliver and Swift.  Gulliver-the-author paints a picture of Gulliver-the-character that is favorable, while the reader can tell that Gulliver-the-character is less than favorable.  By making Gulliver-the-writer a liar, Swift makes Gulliver-the-writer look less than favorable as well.  The fact that Rodino identifies Gulliver-the-author and Swift-the-author shows that Rodino is of the soft school of thought.

Rodino shows his ideas clearly and gives examples to support them.  He identifies all of the personalities of Gulliver and gives specific references in the book to support his characterizations.  The author also gives examples of the different schools of thought and gives examples of authors and essays that exhibit the qualities of each.  Rodino even cites places in the book that are comical, further reinforcing his soft school of thought interpretation of Gulliver’s Travels.

Rogers, Pat.  “Gulliver’s Glasses.”  Gulliver’s Travels.  Ed. Albert J. Rivero.  New York: W.W. 

Norton & Company, 2002, 320-328.


In his essay, Rogers contends that Gulliver has the role of a spectator during his travels.  To see clearly, Gulliver needs to wear his spectacles.  Because of his inquisitive nature and his desire to be an observer, Gulliver considers his glasses to be very important, even more important that his money and his guns.  In Lilliput Gulliver is willing to give the Lilliputians his money and his gun, but he does not give away his spectacles which were hidden in a secret pocket.  In his conclusion, Rogers states that Gulliver’s role as an observer represents the tendency for humans to be overly inquisitive.  By making Gulliver reliant on his glasses, Swift was criticizing people who look too deeply into “what is better left unexamined.”

Rogers clearly states his ideas and backs them up with examples from the text of Gulliver’s Travels.  To show that Swift intended to make Gulliver an observer, Rogers counted the number of times the word observe and its derivatives occur in the book.  Rogers also uses quotes from the book to support his theories.  This essay includes background information on the psychology of characters that wear glasses and how readers stereotype the characters.  Roger’s discussion of the role of glasses in Swift’s time period provides more good background information for the reader. 



